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Julia Leyda (EXFF E{LEAM) IMBFIAN (REBERHIR)
Independent US fimmaker Todd Haynes'’s Velvet Goldmine (1998)
portrays the glam-rock era of the early 1970s in contrast to the
“present” setting of the movie in 1984. Thus the movie represents glam
as both a lost moment in the past and as a vital cultural memory. As
part of the movie’s representational strategy, the line between fantasy
and reality is continually blurred, and in that process, new spaces of
liberation are produced. The social production of space through human
interrelations also plays a role in the cultural memory of glam-rock in
the movie, as it portrays the role of the fans, performers, and media in
the processes of glam’s production, distribution, and reception as an
art form and as a commodity.
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