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Summary The purpose of this research is to analyze the situation and the background of the

recent women's theater in Latin America. Three outstanding points are observed:
1)The influence of the Magdalena Project, a worldwide network of women in theater;
2)The important role played by Eugenio Barba, an Italian theatrical scholar;

3)The theory proposed by Augusto Boal, the most important reformer in theater in

the 20th century Latin America.
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